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of   doctrinal   substance   passing   into   local
diversity of form.

In the interaction of physique, emotion and
thought on the cultural expression of an
individual or a group of individuals, the
physical element is perhaps the least effective
in influence. The influx of creative energy
may be sufficiently powerful to overcome
physical weakness or inertia. On the other
hand, physical strength may not express itself
as artistic strength. The enormous temples of
South India were built by men of light
physique; whereas the hefty Irish were
architecturally unambitious . . . The emotional
quality, or degree of aesthetic sensibility,
decides the form of art and material through
which the cultural urge finds expression.
The more intense an emotion is, the more
rapid is the movement towards its fulfilment.
People under emotional stress act quickly and
without full consideration. Emotional peoples
seek the shortest way to collective expression.
Architecture in .stone, and architecture in
words (which is the drama), call for continuity
asd patience. Ireland has plenty of building
stone both, architecturally and dramatically;